
Volume One: 
-You Already Script Every Trick you Do (page 6.) “Scripting magic is deciding how 

you’re going to present a trick before you perform it.” 
 

- The Invisible Deck (Page 27.) This section includes a couple great routines for this 
classic of magic. One of the routines is scripted to perform the Invisible Deck for 
children.  

 
- A Theatrical Endeavor – A Conversation with Eugene Burger and Jon Lovick (page 

45.) 
 
- Developing Your Character: How Do You Do That (page 70.) 

 
- Marked Deck (page 110.) Okay, some may think that using a marked deck is 

cheating but I have heard of a lot of professionals that regularly do. For example, 
the first script is from the late Gary Ouellet. This script is called ‘The Human 
Galvanometer’ so it is a lie-detector type of effect. I’ve had a lot of fun performing 

it. Then there is an effect called ‘Echoes’ which is a fun way to use a marked deck. 
If you use it, you might want to change the ending so that you don’t have to use a 

deck switch. Deck switches are great, but this can be a good impromptu effect that 
would be burdened down by McCabe’s ending (which is a great ending.) If you slow 

play the effect you can build it to a big ending by making the conditions harder and 
harder. 
 

- Magician’s Choice (page 171.) Magician’s choice, or equivoque, effects are very 
dependent on great scripting while at the same time they require variations to the 

script at certain points. This can be quite a challenge to pull of effectively. In this 
section is a routine by David Regal called ‘Hotel 52’. It will take a lot of dedication 
to learn the effect, but it is all sleight of head. Memorizing the script is critical for 

pulling it off, but you will have a grand effect if you do.   
 

-Just Say Yes (page 179.) This section is about scripting so that the spectator is not 
wrong (what fun is that.) McCabe uses the classic Two in the Hand, One in the 
Pocket routine to illustrate this. Without going into detail of the simple change he 

makes (sort of a miscall), not only does it keep you from telling the spectator that 
they are wrong all the time, it also enhances the structure of the effect such that 

the technique happens outside of where the magic happens.  
 
- Scripting Tricks: A Conversation with Max Maven (page 195.) Max brings a very 

practical approach to scripting that may appeal to you. He also brings up a topic 
that I struggle with constantly. He calls it going “Birds Eye.” By that he means that 

you are done with the script so quit changing it. Of course over many performances 
he may make changes from that experience, but learning when to get out of your 
scripting head and into your performing mode is important. (My scripts are never 

perfect so I am always revamping them. I need to get out of that trap.) 
 



- The 41-Cent Miracle (page 229.) This is a touching script by Michael Ammar called 
‘Grandpa’s Coins’. It is a great lesson in how backstory can make an effect very 

powerful.  
 

- Chop Cup (page 285.) This is a great lesson on using your own interest when 
creating effects. If you are excited to talk about it, then that enthusiasm will pass 
to your spectators. The effect by Joe M. Turner is called ‘Tomahawk Chop.’ If I tell 

you that Joe Turner is based in Atlanta, Georgia, you baseball fans will already 
know where this is going. There is a second effect in here called ‘Fruit Cup.’ The 

theme didn’t appeal to me but the effect could be changed to many different 
themes to suit the performer. It is mainly a mentalism, or prediction, effect which is 
an offbeat way to use a chop cup. 

 
- The Thumbtip Silk Vanish (page 364.) The basic presentation I see for this classic 

is for the performer to describe what they are doing. The script ‘The End of the 
Rainbow’ by Eric Henning is an engaging presentation for children and adults that is 
great for a restaurant worker. My only quibble with this has nothing to do with the 

effect but that McCabe recommends you get the necessary props for the effect from 
Amazon. Please support your favorite magic dealer. 

 
- Two in the Hand, One in the Pocket (page 388.) Yes, this effect was used earlier 

in the book as an example; however here we have a goofy offbeat routine that you 
can do with a Super Triple Coin gaff. The effect in structure slightly resembles the 
classic “Who’s On First” routine by the immortal Abbott and Costello.  

 
- Out of this World (page 449.) McCabe take a different approach to this classic in 

which the separation of the colors is a surprise since that was not the goal given to 
the spectator. In the script he does a fantastic job of building a crescendo with a 
big finish.  
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-Magic Coloring Book (page 69.) This is a script from Curtis Kam called ‘The Book of 
Oz’. If you are looking for ways to improve your magic coloring book presentation, 

look no further.  
 

-The Water Torture Cell (page 105.) This is an historical account of the challenge 
and performance of ‘The Upside Down’ (Houdini’s name for the effect.) If this 
inspires you to perform the Water Torture Cell at the next meeting, let me know 

and I will bring my fire axe and play the part of Otto. 
 

- Joshua Jay’s Hitchcock (page 123.) This incredible effect will take some time to 
setup, but it is actually not that difficult. Even if you don’t perform it, you will learn 
how to incorporate more Hitchcockian suspense into your own routines. 

 
- First Lines (page 181.) Even if you don’t get into full blown script writing, giving a 

lot of thought into the first line of an effect and how to hook you audience can be 
critical to drawing them in.  



- What is Structure (page 193.) We tend to talk about scripting in terms of what 
you will say during an effect; however, having a structure, or a frame, to build the 

script around is a critical foundation.  
 

- Creating an Effect (page 296.) This section includes a script titled ‘A Tribute to 
Dunninger’ by James Swain. Using nothing more than a basic stack (Si Stebbins will 
work fine) you have an incredible parlor style mentalism effect. There is a lot of 

space in this effect to experiment with scripting and acting that will make you 
shine. 

 
- Howard Hamburg: A Scripting Lesson from the Professor (page 313.) The history 
in this story is enough to compel me to want the book; however, being a ruse 

junkie, the ruses Vernon uses for vanish of a coin are a great lesson from The 
Professor. 

 
- A Card Changes: The Heckler (page 332.) This is a humorous effect based on the 
interactions between a magician and a heckler. The clever scripting and use of cue 

cards will produce a lot of magical entertainment out of a corner short card and a 
crisscross force.  

 


